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The first C: Culture-Induced Creativity 

It is common knowledge 
t h a t  t r a n s l a t i o n  i s  
a dialogue between two 
cultures. But are both 
cultures even partners 
in translation? On the one 
hand we have an author, 
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while on the other hand there is a translator, an editor, a publisher and 
several other people. Some of these people know only one language, 
represent one culture. The work on Crowned In a Far Country for the first 
time demonstrated that we should be persistent and creative to be able 
to save the original ideas of the text. What was perfectly normal 
in Source Culture, was a shock for the Target Culture. We even had 
a situation when we had to use a metaphor where there was none to 
save the sense. 

One of the princesses had to live in a pretty cold castle which gave her 
chilblains. There is a perfect match in Russian [o3H06b1wi.1). The editors 
were not happy with the term, though, so the whole team worked hard 
to come up with a concise descriptive translation. 

Another princess loved horses and was an accomplished rider. When 
her favourite mare died she kept its ears and forelock preserved in a box 
on the desk. The translators were really excited about this detail in the 
text, however the editors blacked out the ears. The translators did their 
best to help ears remain by giving an extensive commentary [on how 
close a rider and its mount can be] and employing metaphor 
in translation [by replacing a more technical term 'preserved' with what 
is closer to 'kept' - coxpaH1t111a]. 

The second C: 
Calligraphy-Stimulated Creativity 

The work on Fluke had proved that 
translation of non-fiction is pure art. 
H a v e  y o u  e v e r  h e a r d  o f  p o e t r y
i n n o n  - fi c t i o n ? H e r e  t h e y  a r e .
The process of translating them was 
extremely creative. Most of the poems 
in Fluke were translated by putting a pen 
to paper rather than a computer [though a good dictionary of homonyms 
came in handy]. which proved to stimulate the creativity of the 
translation. Many bestselling writers say that handwriting helps them 
create. Assuming that there could be a link between creativity and fine 
motor skills, we decided to look for works on the subject but found very 
little in terms of translation studies. 

For preliminary evaluation of the positive effect provided 
by handwriting in metaphor and poetry translation, we interviewed 
20 students of Tver State University having asked them to translate 
a poem first using a pen and paper, then using only a computer. Nine out 
of 20 students agreed that writing poems down made their mind work in 
a more creative way. We are going to do more research on the subject. 

The third C: 
Character-Induced Creativity

The work on Machines that think, 
where we had almost 200 authors 
representing various cultures, styles, 
and modes of life speculating about one 
general metaphor machine as a living 
being, has taught us to investigate, to 
learn everything possible about the 
author at hand. 

:T-;;·:��y�-�EM GIi
0 MAWMHAX, 

KOTOPblE ,QYMAIOT 

(,-�-·-.I',�.,,._,_�.,.,,. 
� .. _.., '""'"°' . ,. 

With very little context from the book itself (on average, articles were 
under 1,200 words) we had to find it in other works by the same authors. 
When we realised that this approach would require at least 20 months 
only to finish the translation [while the deadline for the whole project 
was way shorter) we rediscovered You Tube. A video of a lecture, seminar, 
or a Ted talk can give valuable insights a bout the person behind the text. 

The particularly hard translation problem was wetware [as opposed to 
hardware and software) meaning human brain. Work on this word alone 
took over six hours. When it was safe to assume that no precedent 
Russian translation exists, we employed metaphorical translation 
[61t1011or1t14eCKlt1 � KOM n blOTep]. 

The fourth C: 
 Communication-Stimulated Creativity 

T r a n s l a t  i n g t e x t s  w r i t  t e n b y  """:::::'!,\;;:"" 
contemporary authors has its benefits. 
There is no need to guess what they meant 
here and there. Get in touch with your 
author -that will enrich your translation. 
Besides saving valuable time spent in • .,,.,,, ''""
guessing games it can come in handy for '""", '""'·· _ ... _ .. -_. 
both parties - we are all human, there is no shame in asking for 
clarification, and even experts make typos sometimes. If in doubt, do not 
hesitate to ask - a quick google search can lead you to either your 
author's or their agent's email. 

When we were halfway through the project, we wrote Dr. Everett 
an email asking for some clarifications. He kindly replied in under ten 
minutes, and we started a long conversation about the book. This 
relationship was symbiotic-we had found a couple of critical typos while 
the author resolved some ambiguities. With more insights on the 
personality of the author, we found that we wanted to come back to some 
of the chapters that had already been completed and make subtle 
adjustments to make them sound more like [what we thought) the 
author was. 
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Take-Home Message 

# 1 Culture: reach out to your team: things that a re obvious and intuitive 
for you may be enigmatic for someone else. 

#2 Rhythm: reach for a pen, take it slow- if you are dealing with a dozen 
lines of poetry, when you are finished, you can probably call it a day. 

#3 Visualization: reach beyond the text - YouTube can show you stuff. 
Also, it will probably offer you more similar stuff [i.e. valuable context]. 

#4 Personality: write your author an email- most likely you will both 
benefit from what happens next. 
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